Music In New York City

This Must Be the Place

*A Kirkus Best Book of July* *An InsideHook Book You Should Be Reading This
July* A fascinating history that examines how real estate, gentrification,
community and the highs and lows of New York City itself shaped the city’'s music
scenes from folk to house music. Take a walk through almost any neighborhood in
Manhattan and you’ll likely pass some of the most significant clubs in American
music history. But you won’t know it—almost all of these venues have been
demolished or repurposed, leaving no record of what they were, how they shaped
music scenes or their impact on the neighborhoods around them. Traditional
music history tells us that famous scenes are created by brilliant, singular artists.
But dig deeper and you’ll find that they’re actually created by cheap rent, empty
space and other unglamorous factors that allow artistic communities to flourish.
The 1960s folk scene would have never existed without access to Greenwich
Village's Washington Square Park. If the city hadn’t gone bankrupt in 1975, there
would have been no punk rock. Brooklyn indie rock of the 2000s was only able to
come together because of the borough’s many empty warehouse spaces. But
these scenes are more than just moments of artistic genius—they’re also part of
the urban gentrification cycle, one that often displaces other communities and,
eventually, the musicians themselves. Drawing from over a hundred exclusive
interviews with a wide range of musicians, deejays and scenesters (including
members of Peter, Paul and Mary; White Zombie; Moldy Peaches; Sonic Youth;
Treacherous Three; Cro-Mags; Sun Ra Arkestra; and Suicide), writer, historian and
tour guide Jesse Rifkin painstakingly reconstructs the physical history of
numerous classic New York music scenes. This Must Be the Place examines how
these scenes came together and fell apart—and shows how these communal
artistic experiences are not just for rarefied geniuses but available to us all.

Strong on Music

In this second volume of Strong on Music, Vera Brodsky Lawrence carries into the
1850s her landmark account of the nineteenth-century New York music scene.
Using music entries from George Templeton Strong's famous journals—most
published here for the first time—as a point of departure, Lawrence provides a
vivid portrait of a vibrant musical culture. Each chapter presents one year in the
musical life of New York City, with Lawrence's extensive commentary enriched
both by excerpts from Strong's diaries and a lavish selection of little-known music
criticism and comment from the period. The reviews, written by an often
truculent, sometimes venal tribe of music journalists, cover the entire world of
music—from opera to barrel organ, salon to saloon. In this New York, operas
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performed by renowned artists are parodied by blackface minstrels; performances
of the Philharmonic Society are drowned by the raucous chatter of flirtatious
adolescents, who turn concerts into a noisy singles' hangout; and irate critics
trash the first performances of Verdi operas, calling the plots indecent and the
scores noisy and unmelodic. In this volatile atmosphere, a native musical culture
is born; its whose first faltering efforts are dubiously received, and the first
American composers begin to emerge.

You Better Work!

The first in-depth study of underground dance music. \"You Better Work!\" is the
first detailed study of underground dance music or UDM, a phenomenon that has
its roots in the overlap and cross-fertilization of African American and gay cultural
sensibilities that have occurred since the 1970s. UDM not only predates and
includes disco, but also constitutes a unique performance practice in the history
of American social dance. Taking New York City as its geographic focus, \"You
Better Work!\" shows how UDM functions in the lives of its DJs and dancers, and
how it is used as the primary identifier of an urban subculture shaped essentially
by the relationships between music, dance, and marginality. Kai Fikentscher goes
beyond stereotypical images of club and disco to explore the cult and culture of
the DJ, the turntable and vinyl recordings as musical instruments, and the vital
relationship between music and dance at underground clubs. Including interviews,
photographs, and an extensive discography, this ethnographic account tells the
story of a celebration of collective marginality through music and dance

Strong on Music

In Strong on Music Vera Brodsky Lawrence uses the diaries of lawyer and music
lover George Templeton Strong as a jumping-off point from which to explore
every aspect of New York City's musical life in the mid-nineteenth century. This
third and final volume ranges across opera, orchestral and chamber music,
blackface minstrels, military bands, church choirs, and even concert saloons.
Among the many striking scenes vividly portrayed in Repercussions are the
rapturous reception of Verdi's Ballo in maschera in 1861; the impact of the Civil
War on New York's music scene, from theaters closing as their musicians enlisted
to the performance of \"The Star-Spangled Banner\" at every possible occasion;
and open-air concerts in the developing Central Park. Throughout, Lawrence
mines a treasure trove of primary source materials including daily newspapers,
memoirs, city directories, and architectural drawings. Indispensable for scholars,
Repercussions will also fascinate music fans with its witty writing and detailed
descriptions of the cultural life of America's first metropolis. Formerly a concert
pianist, Vera Brodsky Lawrence spent the last third of her life as a historian of
American music (she died in 1996). She was editor of The Piano Works of Louis
Moreau Gottschalk and The Complete Works of Scott Joplin. On Volume 1: \"A
marvelous book. There is nothing like it in the literature of American
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music.\"—Harold C. Schonberg, New York Times Book Review On Volume 2: \"A
monumental achievement.\"—Victor Fell Yellin, Opera Quarterly

Music in New York During the American Revolution

Indexes all musical references in James Rivington's Gazette, a weekly newspaper
published in New York City, 1773-1783. Includes all references to music and
instruments for sale, concerts, assemblies and balls, and musical instruction.
Profiles the musical culture of the principal trade center during the Revolutionary
War period.

Love Goes to Buildings on Fire

Love Goes to Buildings on Fire by Will Hermes - Five Years in New York that
Changed Music Forever 'A must-read for any music fan' (Boston Globe) Crime was
everywhere, the government was broke and the city's infrastructure was
collapsing, but between 1974 and 1978 virtually all forms of music were being
recreated in New York City: disco and salsa, the loft jazz scene and the Minimalist
classical composers, hip hop and punk. Bruce Springsteen and Patti Smith arrived
from New Jersey; Grandmaster Flash transformed the turntable into a musical
instrument; Steve Reich and Philip Glass shared an apartment as they
experimented with composition; the New York Dolls and Talking Heads blew away
the grungy clubs; Weather Report and Herbie Hancock created jazz-rock; and Bob
Dylan returned with Blood on the Tracks. Recommended by Nick Hornby, this
fascinating and hugely inspiring book will be loved by readers of Just Kids by Patti
Smith, Chronicles by Bob Dylan, How Music Works by David Byrne and The Rest is
Noise by Alex Ross. 'Can literature change your life? Yes ... along came Will
Hermes, who cost me several hundred pounds on iTunes and ruptured my
relationship with guitars' Nick Hornby, Believer magazine Will Hermes was born in
Queens, in the city of which he writes. He is a senior critic for Rolling Stone, and
also writes for the New York Times and the Village Voice. He was co-editor of
SPIN: 20 Years of Alternative Music.

Folk City

\"'Folk City: New York and the American Folk Music Revival' was published to
accompany the exhibition of the same name presented at the Museum of the City
of New York from June 17-November 29, 2015.\"--Page 6.

Underground Harmonies

This is the first book on New York's subway musicians--modern troubadours who
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perform on platforms, mezzanines, and even trains pounding through the city.
lllustrating her account with captivating photos, Susie J. Tanenbaum draws on
interviews with musicians and their audiences to explore both the vibrant culture
and the intricate politics of subway music.

Music in German Immigrant Theater

A history -- the first ever -- of the abundant traditions of German-American
musical theater in New York, and a treasure trove of songs and information.

Heroin and Music in New York City

Using narrative accounts from a sample of 69 New York City-based musicians of
various genres who are self-acknowledged heroin users, the book addresses the
reasons why these musicians started using heroin and the impact heroin had on
these musicians' playing, creativity, and careers.

Annual Report of the Federal Trade Commission for the Fiscal
Year Ended ...

This scarce antiquarian book is a facsimile reprint of the original. Due to its age, it
may contain imperfections such as marks, notations, marginalia and flawed
pages. Because we believe this work is culturally important, we have made it
available as part of our commitment for protecting, preserving, and promoting the
world's literature in affordable, high quality, modern editions that are true to the
original work.

New York's First Music Week (1920)

Even before the Beatnik Riots of 1961, New York City's Greenwich Village was the
epicenter of revolutionary movements in American music and culture. But, in the
early 1960s and throughout the decade, a new wave of writers and performers
inspired by the folk music revival of the 1950s created socially aware and deeply
personal songs that spoke to a generation like never before. These writers—Bob
Dylan, Buffy Sainte-Marie, Janis lan, and Phil Ochs, to name a few—changed the
folk repertoire from traditional songs to songs sprung from personal,
contemporary experiences and the nation's headlines, raising the level of political
self-expression to high art. Message and music merged and mirrored society. In
Music + Revolution: Greenwich Village in the 1960s, Richard Barone unrolls a
freewheeling historical narrative, peppered with personal stories and insights
from those who were there. Illustrated with contemporaneous portraits of the
musicians by renowned photographer David Gahr, it celebrates the lasting legacy
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of a pivotal decade with stories behind the songs that resonate just as strongly
today.

Music + Revolution

This book provides a much-needed study of the social, political, cultural and legal
conditions surrounding a change in law and public attitudes toward vernacular
music in New York City.

Gigs

Jump Up! Caribbean Carnival Music in New York City is the first comprehensive
history of Trinidadian calypso and steelband music in the diaspora. Carnival,
transplanted from Trinidad to Harlem in the 1930s and to Brooklyn in the late
1960s, provides the cultural context for the study. Blending oral history, archival
research, and ethnography, Jump Up! examines how members of New York's
diverse Anglophile-Caribbean communities forged transnational identities through
the self-conscious embrace and transformation of select Carnival music styles and
performances. The work fills a significant void in our understanding of how
Caribbean Carnival music-specifically calypso, soca (soul/calypso), and steelband-
evolved in the second half of the twentieth century as it flowed between its Island
homeland and its bourgeoning New York migrant community. Jump Up! addresses
the issues of music, migration, and identity head on, exploring the complex
cycling of musical practices and the back-and-forth movement of singers,
musicians, arrangers, producers, and cultural entrepreneurs between New York's
diasporic communities and the Caribbean.

Jump Up!

Challenges conventional jazz historiography by demonstrating the role of big
bands in the development of jazz. This book describes how jazz musicians found
big bands valuable. It explores the rehearsal band scene in New York and rise of
orchestras. It combines historical research, ethnography, and participant
observation with musical analysis.

Making the Scene

This ethnographic journey into the New York salsa scene of the 1990s is the first
of its kind. Written by a musical insider and from the perspective of salsa

musicians, Sounding Salsa is a pioneering study that offers detailed accounts of
these musicians grappling with intercultural tensions and commercial pressures.
Christopher Washburne, himself an accomplished salsa musician, examines the
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organizational structures, recording processes, rehearsing, and gigging of salsa
bands, paying particular attention to how they created a sense of community,
privileged \"the people\" over artistic and commercial concerns, and incited
cultural pride during performances.Sounding Salsa addresses a range of issues,
musical and social. Musically, Washburne examines sound structure, salsa
aesthetics, and performance practice, along with the influences of Puerto Rican
music. Socially, he considers the roles of the illicit drug trade, gender, and
violence in shaping the salsa experience. Highly readable, Sounding Salsa offers a
behind-the-scenes perspective on a musical movement that became a social
phenomenon.

New York's First Music Week

New York City has long been a generative nexus for the transnational Latin music
scene. Currently, there is no other place in the Americas where such large
numbers of people from throughout the Caribbean come together to make music.
In this book, Benjamin Lapidus seeks to recognize all of those musicians under
one mighty musical sound, especially those who have historically gone unnoticed.
Based on archival research, oral histories, interviews, and musicological analysis,
Lapidus examines how interethnic collaboration among musicians, composers,
dancers, instrument builders, and music teachers in New York City set a standard
for the study, creation, performance, and innovation of Latin music. Musicians
specializing in Spanish Caribbean music in New York cultivated a sound that was
grounded in tradition, including classical, jazz, and Spanish Caribbean folkloric
music. For the first time, Lapidus studies this sound in detail and in its context. He
offers a fresh understanding of how musicians made and formally transmitted
Spanish Caribbean popular music in New York City from 1940 to 1990. Without
diminishing the historical facts of segregation and racism the musicians
experienced, Lapidus treats music as a unifying force. By giving recognition to
those musicians who helped bridge the gap between cultural and musical
backgrounds, he recognizes the impact of entire ethnic groups who helped
change music in New York. The study of these individual musicians through
interviews and musical transcriptions helps to characterize the specific and
identifiable New York City Latin music aesthetic that has come to be emulated
internationally.

Sounding Salsa

From Washington Square Park and the Gaslight Café to WNYC Radio and Folkways
Records, New York City's cultural, artistic, and commercial assets helped to shape
a distinctively urban breeding ground for the folk music revival of the 1950s and
60s. Folk City explores New York's central role in fueling the nationwide craze for
folk music in postwar America. It involves the efforts of record company
producers and executives, club owners, concert promoters, festival organizers,
musicologists, agents and managers, editors and writers - and, of course,
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musicians and audiences. In Folk City, authors Stephen Petrus and Ron Cohen
capture the exuberance of the times and introduce readers to a host of characters
who brought a new style to the biggest audience in the history of popular music.
Among the savvy New York entrepreneurs committed to promoting folk music
were Izzy Young of the Folklore Center, Mike Porco of Gerde's Folk City, and John
Hammond of Columbia Records. While these and other businessmen developed
commercial networks for musicians, the performance venues provided the artists
space to test their mettle. The authors portray Village coffee houses not simply as
lively venues but as incubators of a burgeoning counterculture, where artists from
diverse backgrounds honed their performance techniques and challenged social
conventions. Accessible and engaging, fresh and provocative, rich in anecdotes
and primary sources, Folk City is lavishly illustrated with images collected for the
accompanying major exhibition at the Museum of the City of New York in 2015.

New York and the International Sound of Latin Music,
1940-1990

Large sweeping novel set in India and New York, from a leading Indian-American
author.

Folk City

\"This is the first book-length project to examine the relationship between
blackness, queerness, and hip hop. Using aesthetics as its organizing lens, Hip
Hop Heresies attends to the ways that hip hop cultural production in New York
City from the 1970s through the first fifteen years of the 21st century produced
hip hop cultural products (film, visual art, and music) that offer \"queer
articulations\" of race, gender, and sexuality that are contrary to hegemonic ideas
and representations of those categories in hip hop production, as well as in
writing about hip hop culture\"--

Manhattan Music

A SUNDAY TIMES, ROUGH TRADE, MOJO AND UNCUT BOOK OF THE YEAR New
York, 2001. 9/11 plunges the US into a state of war and political volatility-and
heralds the rebirth of the city's rock scene. As the old-guard music industry
crumbles, a group of iconoclastic bands suddenly become the voice of a
generation desperately in need of an anthem. In this fascinating and vibrant oral
history, acclaimed journalist Lizzy Goodman charts New York's explosive musical
transformation in the early 2000s. Drawing on over 200 original interviews,
Goodman follows the meteoric rise of the artists that revolutionised the cultural
landscape and made Brooklyn the hipster capital of cool-including The Strokes,
The Yeah Yeah Yeahs, LCD Soundsystem, Interpol, and Vampire Weekend. Joining
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the ranks of classics like Please Kill Me, Our Band Could Be Your Life, and Can't
Stop Won't Stop, Meet Me in the Bathroom is the definitive account of an iconic
era in rock-and-roll.

Hip Hop Heresies

Hailed as the first American musical Little Johnny Jones changed musical theatre
history. George M. Cohan, displeased that Broadway musicals at the time were
European based, set out to write a truly American musical. Using the story of an
American jockey, Cohan legitimized the use of American narratives for the
musical theatre. While not a darling of the critics, the musical was a tremendous
crowd pleaser and give Cohan his first break out hits with Give My Regards to
Broadway and The Yankee Doodle Boy. Theatre Arts Press is proud to publish the
first printed libretto of this classic American musical.

Meet Me in the Bathroom

Maps the musical Caribbeanization of New York City, now home to the diverse
concentrations of Caribbean people in the world. This volume surveys a mosaic of
popular Caribbean styles, showing how these musics serve the dual function of
defining a group's uniqueness and creating bridges across ethnic boundaries.

Little Johnny Jones

Reports for 1980-19 also include the Annual report of the National Council on the
Arts.

Island Sounds in the Global City

An anthology of articles on the evolution of minimal music in New York in
1972-1982, which originally appeared in the Village Voice (New York).

Annual Report

Which is more important to New York City's economy, the gleaming corporate
office or the rock clubs launching the best new bands? Elizabeth Currid argues
that creative industries like fashion, art and music drive New York's economy as
much as, if not more than finance, real estate and law.
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The Voice of New Music

The diverse musics of the Caribbean form a vital part of the identity of individual
island nations and their diasporic communities. At the same time, they witness to
collective continuities and the interrelatedness that underlies the region's multi-
layered complexity. This Companion introduces familiar and less familiar music
practices from different nations, from reggae, calypso and salsa to tambd,
méringue and soca. Its multidisciplinary, thematic approach reveals how the
music was shaped by strategies of resistance and accommodation during the
colonial past and how it has developed in the postcolonial present. The book
encourages a comparative and syncretic approach to studying the Caribbean, one
that acknowledges its patchwork of fragmented, dynamic, plural and fluid
differences. It is an innovative resource for scholars and students of Caribbean
musical culture, particularly those seeking a decolonising perspective on the
subject.

Official Report of the ... Annual Meeting of the New York State
Music Teachers' Association

Lonely Planet: The world’s number one travel guide publisher* Lonely Planet’s
Pocket New York City is your passport to the most relevant, up-to-date advice on
what to see and skip, and what hidden discoveries await you. Stroll along the
High Line for a lofty view of the city, soak up art old and new at the Met and
MoMA, and walk across the Brooklyn Bridge for a dozen iconic NYC photo ops - all
with your trusted travel companion. Get to the heart of New York City and begin
your journey now! Inside Lonely Planet’s Pocket New York City: Full-color maps
and images throughout Highlights and itineraries help you tailor your trip to your
personal needs and interests Insider tips to save time and money and get around
like a local, avoiding crowds and trouble spots Essential info at your fingertips -
hours of operation, phone numbers, websites, transit tips, prices Honest reviews
for all budgets - eating, sleeping, sightseeing, going out, shopping, hidden gems
that most guidebooks miss Free, convenient pull-out map (included in print
version), plus over 19 color neighborhood maps User-friendly layout with helpful
icons, and organized by neighborhood to help you pick the best spots to spend
your time Covers Lower Manhattan & the Financial District, SoHo & Chinatown,
West Village, Chelsea & the Meatpacking District, Upper West Side & Central Park,
Upper East Side, Midtown, Union Square, Flatiron District & Gramercy, East Village
& Lower East Side, Brooklyn, and more The Perfect Choice: Lonely Planet’s Pocket
New York City is our colorful, easy to use, handy guide that literally fits in your
pocket, providing on-the-go assistance for those seeking the best sights and
experiences on a short visit or weekend break. Looking for more extensive
coverage? Check out Lonely Planet’s USA guide for an in-depth look at all the
country has to offer. About Lonely Planet: Lonely Planet is a leading travel media
company and the world’s number one travel guidebook brand, providing both
inspiring and trustworthy information for every kind of traveler since 1973. Over
the past four decades, we’ve printed over 145 million guidebooks and grown a
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dedicated, passionate global community of travelers. You’ll also find our content
online, and in mobile apps, video, 14 languages, nine international magazines,
armchair and lifestyle books, ebooks, and more. ‘Lonely Planet guides are, quite
simply, like no other.” - New York Times ‘Lonely Planet. It's on everyone's
bookshelves; it's in every traveller's hands. It's on mobile phones. It's on the
Internet. It's everywhere, and it's telling entire generations of people how to
travel the world.” - Fairfax Media (Australia) *Source: Nielsen BookScan: Australia,
UK, USA, 5/2016-4/2017 Important Notice: The digital edition of this book may not
contain all of the images found in the physical edition.

The Warhol Economy

Musicians and artists have always shared mutual interests and exchanged
theories of art and creativity. This exchange climaxed just after World War I,
when a group of New York-based musicians, including John Cage, Morton
Feldman, Earle Brown, and David Tudor, formed friendships with a group of
painters. The latter group, now known collectively as either the New York School
or the Abstract Expressionists, included Jackson Pollock, Willem deKooning,
Robert Motherwell, Mark Rothko, Barnett Newman, Clyfford Still, Franz Kline,
Phillip Guston, and William Baziotes. The group also included a younger
generation of artists-particularly Robert Rauschenberg and Jasper Johns-that
stood somewhat apart from the Abstract Expressionists. This group of painters
created what is arguably the first significant American movement in the visual
arts. Inspired by the artists, the New York School composers accomplished a
similar feat. By the beginning of the 1960s, the New York Schools of art and music
had assumed a position of leadership in the world of art. For anyone interested in
the development of 20th century art, music, and culture, The New York Schools of
Music and Art will make for illuminating reading.

The Cambridge Companion to Caribbean Music

(Piano Vocal). This sheet music features an arrangement for piano and voice with
guitar chord frames, with the melody presented in the right hand of the piano
part, as well as in the vocal line.

Lonely Planet Pocket New York City

New York City witnessed a dazzling burst of creativity in the 1920s. In this
pathbreaking study, Carol J. Oja explores this artistic renaissance from the
perspective of composers of classical and modern music, who along with writers,
painters, and jazz musicians, were at the heart of early modernism in America.
She also illustrates how the aesthetic attitudes and institutional structures from
the 1920s left a deep imprint on the arts over the 20th century. Aaron Copland,
George Gershwin, Ruth Crawford Seeger, Virgil Thomson, William Grant Still,
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Edgar Var?se, Henry Cowell, Leo Ornstein, Marion Bauer, George Antheil-these
were the leaders of a talented new generation of American composers whose
efforts made New York City the center of new music in the country. They founded
composer societies--such as the International Composers' Guild, the League of
Composers, the Pan American Association, and the Copland-Sessions Concerts--to
promote the performance of their music, and they nimbly negotiated cultural
boundaries, aiming for recognition in Western Europe as much as at home. They
showed exceptional skill at marketing their work. Drawing on extensive archival
material--including interviews, correspondence, popular periodicals, and little-
known music manuscripts--Oja provides a new perspective on the period and a
compelling collective portrait of the figures, puncturing many longstanding myths.
American composers active in New York during the 1920s are explored in relation
to the \"Machine Age\" and American Dada; the impact of spirituality on American
dissonance; the crucial, behind-the-scenes role of women as patrons and
promoters of modernist music; cross-currents between jazz and concert music;
the critical reception of modernist music (especially in the writings of Carl Van
Vechten and Paul Rosenfeld); and the international impulse behind neoclassicism.
The book also examines the persistent biases of the time, particularly anti-
Semitisim, gender stereotyping, and longstanding racial attitudes.

The New York Schools of Music and the Visual Arts

In Strong on Music Vera Brodsky Lawrence uses the diaries of lawyer and music
lover George Templeton Strong as a jumping-off point from which to explore
every aspect of New York City's musical life in the mid-nineteenth century.
Formerly a concert pianist, Vera Brodsky Lawrence spent the last third of her life
as a historian of American music (she died in 1996). She was editor of The Piano
Works of Louis Moreau Gottschalk and The Complete Works of Scott Joplin. On
Volume 1:\"A marvelous book. There is nothing like it in the literature of
American music.\"—Harold C. Schonberg, New York Times Book Review On
Volume 2: \"A monumental achievement.\"—Victor Fell Yellin, Opera Quarterly

A Brief List of Material Relating to New York State Folk Music

(Book). Before the popularity of the electric guitar and before every teenager with
a rock 'n' roll dream had a band in their garage, Manny's Music in New York City
was providing the hardware for swing stars and big bands, and establishing itself
as the place to go for the musician in the know. Besides being a garden of delight
for musicians looking for the latest gear, Manny's became a center of activity
where stories and tips were swapped among superstars and budding musicians
alike. The Wall of Fame is not only for anyone who has ever bought a guitar or
played in a band, but for fans and music history freaks who want insight into a
side of the music world hardly ever seen by non-musicians. It's for whoever
wondered where Buddy Holly got his Stratocaster . . . or where Jimi Hendrix got
his. \"Manny's was a place where you could almost feel the spirit of those
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musicians whose photos adorned the walls. | treasure my experiences in this
wonderful place.\"--Carlos Santana

New York State of Mind

In Experimental Otherwise, Benjamin Piekut takes the reader into the heart of
what we mean by \"experimental\" in avant-garde music. Focusing on one place
and time—New York City, 1964—Piekut examines five disparate events: the New
York Philharmonic’s disastrous performance of John Cage’s Atlas Eclipticalis;
Henry Flynt's demonstrations against the downtown avant-garde; Charlotte
Moorman’s Avant Garde Festival; the founding of the Jazz Composers Guild; and
the emergence of Iggy Pop. Drawing together a colorful array of personalities,
Piekut argues that each of these examples points to a failure and marks a limit or
boundary of canonical experimentalism. What emerges from these marginal
moments is an accurate picture of the avant-garde, not as a style or genre, but as
a network defined by disagreements, struggles, and exclusions.

Making Music Modern

Woody Guthrie's prolific output popularized folk music in the 1940s and his
presence in New York City helped spark the 1960s folk revival. My name is New
York, I'm a brick on a brick I'm a hundred folks running, and ten dying sick I'm a
saint, I'm a sinner, a whore and her pimp Your ocean’s the mirror | look in to
primp. —“My Name Is New York,” Woody Guthrie Dust bow! troubadour Woody
Guthrie first arrived in New York City on February 16, 1940. Although he
continued to ramble, for 27 years— from 1940 until his death in 1967—New York
was the city he called home and always returned to. For the first time, this
wonderful New York story comes to life with historical photos, documents, and
previously unpublished lyrics from the Woody Guthrie Archives. Highlighting 19
significant locations, this little guide provides an expansive yet intimate portrait of
Woody Guthrie's NYC life. We invite you to walk the streets, ride the buses and
subways, or sit down and relax on some of the stoops, park benches, or beaches
where Woody Guthrie did—always strumming away on his guitar, always working
on a new song. Many of Woody's most popular songs were written in apartments,
lofts, and other locations around \"New York Town.\" That song, along with \"Jesus
Christ,\" \"Vigilante Man,\" \"Hard Travelin'\" \"Tom Joad,\" \"Reuben James,\" \"All
You Fascists Bound to Lose,\" and \"1913 Massacre,\" are among the more than
600 he composed in the Big Apple. Most surprisingly, his iconic \"This Land Is Your
Land,\" was written at a small rooming house on 43rd Street and Sixth Avenue, on
February 23, 1940 within a few days of his arrival. With new friends Pete Seeger,
Lead Belly, Sonny Terry, and Brownie McGhee and the Aimanac Singers he was at
the center of a new movement—introducing and popularizing rural, roots, topical,
and protest music to modern, urban audiences. For more information visit
http://www.MyNamelsNY.com/
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Strong on Music

Using narrative accounts from a sample of 69 New York City-based musicians of
various genres who are self-acknowledged heroin users, the book addresses the
reasons why these musicians started using heroin and the impact heroin had on
these musicians' playing, creativity, and careers.

The Wall of Fame

Experimentalism Otherwise

https://impact.man.eu/TXT/science/goto/plato+biology+semester+a+answers.pdf
https://impact.man.eu/CHAPTER/science/key/questions+for+your+mentor+the+t
op+5+questions+i+have+asked+and+how+i+would+answer+them+myself+el
emental+mentoring+1.pdf
https://impact.man.eu/RTF/lib/niche/modern+welding+technology+howard+b+ca
ry.pdf
https://impact.man.eu/DOC/slide/exe/prepu+for+hatfields+introductory+maternit
y+and+pediatric+nursing.pdf
https://impact.man.eu/ITUNE/edu/niche/real+love+the+truth+about+finding+unc

onditional+love+fulfilling+relationships.pdf
https://impact.man.eu/DOC/pdf/url/dont+even+think+about+it+why+our+brains
+are+wired+to+ignore+climate+change.pdf
https://impact.man.eu/BOOK/short/slug/psychology+and+law+an+empirical+per
spective.pdf
https://impact.man.eu/DOC/chap/url/alerton+vic+1188+installation+manual.pdf

https://impact.man.eu/RTF/ppt/slug/tokyo+ghoul+re+read+online.pdf
https://impact.man.eu/PUB/ebook/file/oxford+textbook+of+clinical+pharmacolog
y+and+drug+therapy.pdf
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